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The Seuso Treasure is the biggest late Roman silver find found so far, but at least found in the 20th century. There are some information about additional pieces that belong to the treasure, thus the total number can be up to 248! The 14 known objects weigh more than 200 pounds, about 67 kg. Some of them was used as tableware, other objects were used for washing hand and for keeping toiletries in it.
The treasure was found more than 30 years ago in a bronze cauldron, but the very place where it had been hidden in the late Roman time was kept as a secret and was falsified. As most of the archaeological features of it can be connected to with Pannonia, Hungarian scientists are convinced about its Pannonian origin and use.

In the followings I make an account about the stage of the investigations of Hungarian scientists, such as the late professor András Mócsy, Mihály Nagy, Endre Tóth, Zsolt Mráv, Gabriella Nádorfi, and as the natural scientists Márta Balla, István Dódony and many others. The paper is a kind of summary of these investigations, and I am grateful that colleagues allowed me to use their manuscripts they have written for the Seuso treasure booklet
. 

The aim of the paper is to contribute to the archaeology of the find, to discuss some archaeological and other evidences that give some hints to the origin, to the place of use and to the site of the treasure. While doing so it is inevitable to discuss its dating, both the time of the manufacturing of the pieces and the time when they were hidden probably during an invasion. One must take into account the inscriptions and depictions of the hunting place, the mention of the name of the Lake Balaton: Pelso, the linguistic features of the name Seuso, some special forms, decorations and motifs on other pieces, the technique and the analogies of the bronze cauldron, the similarly exceptional silver quadripod found in Polgárdi, the evidence of the soil samples taken from the cauldron and from certain places in Hungary, and the extreme richness of the 4th century villas in the Balaton region.

1. The treasure

a. The size


What is known as Seuso treasure, is surely only a part of a bigger set, concealed in the late Roman time. It is not known, where it was found. According to scholarly view apart from the 14 big pieces several cups, spoons and other little silver objects might have belong to it. It is then justified to postulate these missing items
.

i. The 14 known objects came through purchasing into the possession of Lord Northampton together with a copper cauldron which contained these silver objects in the soil for many centuries. Though “Mr. Halim Korban confirmed in June 1987 that the Seuso hoard consisted only of the 14 pieces and the cauldron”
, it is not too believable, because there are some data that speak against it.

ii. We have some more data connected with the hoard. Let me mention the paper of Geraldine Norman and David Keys from the year 1990, as giving information about at least 16 more objects of the hoard. One of them should have to be a dish with the portrait of Constantine in the centre and with 4 co-rulers of his on the rim. If so, it was made probably in 336 AD for commemorating his 30th anniversary of imperial rule
. There was not given any proof or photograph to it. I think, however, that at least this object is to be accepted as part of the Seuso treasure.

iii. Furthermore, it is to be mentioned an undated document written in the name of Halim Korban and his company Hadrian Trading Co. Ltd., which is worth to cite: “We hereby guarantee the following for … future purchase: …Delivery of the remaining silver objects from the hoard (187 silvergilt spoons, 37 silvergilt drinking cups, and 5 silver bowls)…”
. It was also mentioned that these objects were put into a cauldron, too. – As exactly such type of silver items are missing from the hoard that originally should have belong to it, one may take sure that these objects exist, or at least existed at the time of the writing the document.

iv. Another object came to light in 2007. Cristina Ruiz published it together with a quite poor quality photograph. It is a dish which has a Christogram in its centre. It was offered to the Getty Museum, together with the additional spoons, cups and bowls in 1998, but the museum did not buy it. Another photograph of the plate appeared in a catalogue published by Anton Tkalec in 2000
.

v. Hungarian research can add some more objects to the hoard. There was a young man, József Sümegh who collected and traded antiquities. He was killed in December 1980 at age of 24 in a wine-cellar near to his village, Polgárdi. There were rumours that he was in possession of a big Roman treasure. Hungarian scholars and police have made investigations of his death. It is very likely that his death was in connection with the Seuso treasure found by himself in the region of Kőszárhegy. Some people saw and held some objects in their own hands, and one of his friends, István Strasszer described a very heavy, quadrangular box with birds on its top, which belonged to the treasure
. Because at the moment there is no record of such a box, we have to reckon with it, too.

vi. There is information about some other silver objects of József Sümegh that could belong to the hoard, but here I only want to mention the ascertained cases. A silver ewer had been sold in Budapest and it was described by János Fábián
. As it could not be part of the 14 objects I add this ewer to the treasure.

vii. Last but not least the quadripod from Polgárdi has to be mentioned as part of the treasure. It was found in 1878 in the same vineyard where the dead body of József Sümegh was found. The fine late Roman silver quadripod (because off its incompleteness it was reconstructed earlier as a tripod) is now kept in the Hungarian National Museum.

Finally we may have as many items belonging to the Seuso treasure as 248. It is surely not the exact number of the silver objects which could belong originally to the treasure, but in order of magnitude it can not be far from it. It would be also too precipitate to declare that all objects mentioned belonged together and are part of the treasure, but until they are not brought to light and are not given to scholarly investigation we have to reckon with them. It is important that the wanted but still missing little objects seem to exist. One can just hope that sometimes in the future the whole treasure will be united and exhibited. 

b. Discussion

The known part of the treasure has been described by Marlia Mango
, but many other scholars
 made contributions to the special features of the 15 objects. Now I will discuss only some objects of the treasure which have previously been investigated by Hungarian scholars.

i. Hunting plate

1. The Hunting or Seuso plate
 has got a lot of important features worth for discussion. It has an inscription around the central medallion, and according to it the plate was given as a present to Seuso. As the donator is not named, he had to be a private person, and E. Tóth argued successfully that the gift was given for the wedding of Seuso
. However, the origin of Seuso could not be clarified unanimously. There have been suggestions for his Germanic
, Carpic/Thracian
 Celtic
 and Pannonian
 origin. As the change from Seutho to Seuso is not possible in the Thracian language, and also the Germanic origin is not convincible because of the same reason, the most preferable suggestion is the Celtic origin. We can agree with András Mócsy and Günter Neumann that the name Seuso originates from the Celtic seg-, the meaning of which was connected with fighting and could mean also hunting dog
.

2. The word Pelso was the first which let János Gy. Szilágyi think that the treasure had to be connected with Pannonia
. Pelso was the name of the lake Balaton
, and the possibility that it should be the name of a dog near the inscription is to be excluded as E. Tóth and I. Vörös convincingly stated that this animal is not a dog but a boar
. 

3. The representation of a banquet in the medallion is quite unusual, the only known parallel to it is the Cesena plate
. However, this scene type occurs otherwise in mosaics in Africa and of Piazza Armerina
 and in paintings from the 4th century
, as in the grave of Vibia in Rom
. The otherwise interesting and very clear interpretation of I. Popović which pointed out the similar structure of the Seuso medallion and the plaquettes of the Danubian Cavalier mostly made of lead
 must be put aside at the moment because despite the striking similarity of the scene it can be connected with a type generally used in the empire. 

The individuality of the representation of the Seuso medallion has been pointed out by Kenneth Painter
. E. Tóth has underlined, that “This picture is not an idealised one, as there are no palm trees or cypresses in it. None of these were native in Transdanubia. The characteristics of the Pannonian landscape is even more striking if we look at the animals in the picture. On the edges of the Hunting-plate all kinds of animals that lived in the Mediterranean are depicted, even those that did not live in Pannonia. In contrast to this, the animals seen in the central medallion (fallow-deer, hares, goats, wild-boars, roe-deer) really did live in Transdanubia”
. It corresponds with the arguments of L. Schneider, having spoken about the representation of the imperial world as a subject estate
, discussed by R. Reece who emphasised the representation of the owner’s affluence
. The niello decoration used both on the Meerstadt plate of the Kaiseraugst find and on the Seuso plate to fill the background can be dated to the first half of the 4th century, and the hybrid decoration where the figural scene was not taken from the mythology but from the contemporary life, to the middle and the second half of the 4th century
.

4. On the outer border of the plate there are hunting scenes, scenes of a venatio
. A wagon with a cage for the captured animals and drawn by two bullocks was also represented. It reminds of similar wagons depicted on hunting mosaics in Africa and Piazza Armerina
. Considering this fact it is hardly believable that the villa, represented on the border as well, could be regarded as the villa of Seuso. All scenes of the rim come from the general scheme, and also the central medallion has a lot of common features like the elk hunt which has its exact parallel on the hunting mosaic of Piazza Armerina. The individual motifs were given as addition and refinement to the general pattern.

ii. The Meleager plate is one of the most important items of the find
. It belongs to the objects made with repoussé technique. According to the interpretation of M. Mango the central medallion represents Meleager, Atalanta on his right and on both sides Kastor and Polydeukes, while Ankaios and a hunter can be seen in the background
. Despite of mentioning that there are some strange details in the forms of the figures she stops at this point. M. Nagy observed some more unconventional motifs and came to another conclusion
. He points out the long hair of the persons which is characteristic for the Hasdings; the figure on the left side was changed from a bent to a standing one. He thinks that the original scene of Priamos and Achilles was changed in the present one. The persons standing on both sides are accordingly not Kastor and Polydeukes but the two German Dioskuroi, each under the hemisphere of a pilos. The two figures in the rear should be Thor with his double hammer and his accompanier, who is named in later sources as Thjalfi. Thus the medallion shows the scene as the hero takes a rest on the skin of the boar in the circle of the gods after the hunt
. The hero on the Thor representation of the patera from Pietroasa is sitting in the same position
. M. Mango dated the Meleager plate to the 5th century
. On the basis of the newer observations and regarding the dating of the Pietroasa treasure to the time about 375, M. Nagy thinks that the Meleager plate – together with the Achilles plate – is to be dated to the time before 375
.

There is a further motif on the Meleager plate which underlines this dating. There are six masks on the border of the plate for dividing the mythological scenes. At least one of these masks has its close analogy on the silver skyphos of the find of Osztrópataka/Ostrovany
. The grave material of a Vandal prince is to be dated to the years 270-290 AD
. Both female heads facing left and having long hair, pulled up at the back. The masks on the Meleager plate were put on altars, while the altars on the skyphos stand in the background with some sacrificial offerings on their top. The similarity between the motifs is so strong that their dating has to be closer than more than hundred years proposed by M. Mango. 

iii. The best parallel of the Achilles plate is a relief fragment from Gorsium with about the same position of Achilles
. While M. Nagy emphasises the long hair of the figures and wants to see a Germanic feature in them, M. Guggisberg states that on the border not the birth of Achilles was represented but that of Dionysos
. As none of the motifs on the border are connected with Achilles, we have to agree with him, especially that the main Olympic deities are present which can not be connected with Achilles. It corresponds with the observation of W. Raeck and M. Nagy that mythological scenes were used at least from the second half of the 4th century AD more and more like decoration taken out of their original context
.
iv. The two situlas and a ewer form an ensemble within the Seuso treasure
. All were made with the same embossed technique but it is of greater importance that all represent the Hippolytos myth in the same style and form. However, it was emphasized by M. Nagy that the form of the situlas is quite strange in the late Roman art, but quite common in the Germanic craftsmanship, and the roots and connections of the situlas are to be searched for in the Germanic analogies
. The best examples are from the rich princely grave of Osztrópataka/Ostrovany (Slovakia), dated to the turn of the 4th century AD
. The Concesti bucket belonged to a grave of about 400
. It is then likely that the situlas (and the Hippolytos ewer) can not be dated to the early 5th century
, but to an earlier time. We can agree with M. Nagy that they could have been made in the second half of the 4th century
.

v. The polygonal ewers were dated by M. Mango to the second half of the 4th (geometric ewer) and beginning of the 5th century (Dionysiac ewer)
. For the later dating of the letter she was inspired by the two Apahida ewers with relief decoration
. This view can not be convincing enough, because the only two quadrangular ewers in the grave of the Gepidan prince Apahida could have been made earlier
 on one side, and on the other side there are more analogies from the 4th century. E. Tóth has gathered the polygonal ewers and he found that they are not unique at all in Pannonia in the 4th century A.D
. Similar ewers were found in Aquincum and in Siscia
. Furthermore we can mention the two fragments of a polygonal ewer from Grossbodungen, Thüringen, dated by solidi of Honorius
. Also the star shaped bottom (and mouth) was known and used in the Roman craftsmanship earlier. The best example is the buckle of a shoe from Brescia, dated to the last third of the 3rd century
. 
vi. Now it is the time to speak about the 113 cm tall silver quadripod which was found in 1878 in Polgárdi-Kőszárhegy and now is exhibited in the Hungarian National Museum
. Its most detailed investigation was made by G. Erdélyi who dated it to the middle of the 4th century
. After taking notice about the Seuso treasure the suspicion soon rose that the two finds could be connected. This suspicion became gradually a strong belief and now Hungarian scholars are convinced that the Seuso treasure must have been found in the closest vicinity of the place where the quadripod came to light. This place is the same vineyard where the body of József Sümegh was found in December 1980. The quadripod came to light somewhere in front of the vine cellar amongst the roots of a fallen tree, and presumably it was the secondary hiding place of the Seuso treasure in a pit under the feet of the dead young man.

The recent investigations made on the fragmentary folding stand – it was thought to be a tripod, but during the newer restoration it was proved that actually it was a quadripod
 - revealed more details which correspond with some on the objects of the Seuso treasure. It is the only silver quadripod from the late Roman period with significantly larger dimensions than every other known folding stand
, and with such a – reconstructed – weight which makes it for a totally unique object: more than 20 kg
!

1. M. Nagy pointed out at the first time that the griffins on the legs of the quadripod and those on the feet on the two buckets are very similar
, and as these representations do not have any analogy one has to assume that they had to be related to each other
. The only analogy to the griffins possibly on a tripod or a quadripod was found in Vimose (Denmark), but if so, not in the same position but on the upper end of a leg of a folding stand. X. Pauli Jensen thinks that it belonged to a parade helmet or a standard of the second century AD
, but the very close similarity with the Polgárdi find, especially the same scale motifs and the pointed filling of the surface lead to the conclusion that also the griffin from Vimose was made in the middle or in the second half of the 4th century. Griffins were often represented in mosaics and in paintings like the griffin of the hunting scene from the villa at Piazza Armerina
 where the mane of the monster got a similar dotting like that from Polgárdi.

2. The busts at the upper beaded rim of the buckets represent quite a unique decoration. Both M. Nagy and Zs. Mráv were aware to observe the strong similarity between them and the busts on the feet of the quadripod
. What is more, they added that on the place where they should be fitted dotted signs were made for the proper identification of the placement of the attachments in both cases.

3. There are rosettes at the crossings of the hold-fasts of the quadripod, in the centre of them with a rivet of globular head. M. Nagy pointed out that a similar solution was applied on the lid of the animal jug
.

4. The legs of the quadripod were made of broad and thick piece of silver, and there is a beaded decoration on the outer side of both of them. It is astonishing that the handle of the Hippolytos ewer has an almost perfect replica of this decoration
.

5. Zs. Mráv managed to identify some more common features
. He noticed that “exact parallels of the leaf-decoration of the Polgardi quadripod can be found on the pair of geometrical jugs of the Seuso-treasure. Ewer A and Ewer B are decorated by the same hands as the Polgardi quadripod. … the surfaces between interlaced motifs were filled in with rows of petals facing each other. This type of decoration was also used on their bases in one medallion on each base. The edges of the petals were emphasised with thin lines and dot-hammering, just like the similar leaves of the Polgardi quadripod. … The bases of the statuette-groups of the Polgardi stand are decorated with same motifs: quatrefoils with additional etched lines around them and with dot punched circles between them. Same decorations can be found in the medallions on the geometrical jugs of the Seuso-tresure. The similarity of the shape of the decorating motifs and the execution of the decoration are the same to such a degree that we should connect the objects not only to the same workshop (probably on the Balkan Peninsula), but also to the same craftsman.” Although to prove the same workshop one needs more evidences, yet the very close connection is clearly visible.

vii. Though the 14 objects were made in two different styles, and within these two main groups only a few can be assigned to the same workshop or craftsman, there are some motifs which are worth to be discussed because one can come to important conclusions. 

1. Common characteristics of the treasure are the beaded rim. It was applied already in the 3rd century but these beads were less than those in the 4th century. The decoration became general and often applied on objects in the 4th century
.

2. The long hair of the male and female figures is common characteristics of the objects. It can be connected with the Germanic type of representations
, but there is a special case in the central medallion of the Hunting plate which can be interpreted in another way. The woman sitting on the right side of the landlord (Seuso) has an extra long curly hair. It was suggested by M. Mango that she could be the wife or the mother of Seuso, but either wife or mother, this hair-style reminds on the hair-style of the women of Helena and of the house of Constantine
. If accepted, this feature underlines the Germanic characteristics of the Seuso treasure.

There has been connected another representation with Seuso and his wife. It is the Animal ewer, which was decorated with portraits on the lid. All could be portraits of young men, but M. Mango identified one of them as a woman
. A. Kaufmann-Heinimann accepted this view, and dated the jug already to the 5th century AD
. However, it is hardly believable that this single bust would be female, because all similar portraits of youngsters on the border of silver plates, on fibulas, on paintings or mosaics are males
. It would be strange that in one case a female bust had been represented. If we examine this portrait more thoroughly we will doubt the interpretation of M. Mango. The hair of the figure does not differ from that of the others on the ewer, and I doubt strongly in the existence of a plait over her head. 

3. Eight objects of the find were made in repoussé technique. M. Mango suggested that these had been made not only in the “Eastern” technique, but in Eastern workshops
. The only exception is the Achilles plate, where she could not decide, and gave Athens and Constantinopolis alternatively
as workshops. For the “western type” products she wrote only that western workshop. These suggestions of her can be right, but the question emerges, where the border can be drawn between eastern and western style and workshops. The question is even more interesting for us if we realize that the Achilles plate of the Kaiseraugst find was made in Thessaloniké
 in repussé technique and the Euticius plate in Naissos
 in geometric style. These objects prove that in some centres of the Balkan Peninsula both techniques were applied on a high level. It was the region where west and east met and in the 4th century, as Sirmium and Thessalonica became imperial capitals. Imperial mints worked in Thessalonica, Serdica, Siscia and Sirmium, but also silversmiths may have been worked in those centres. It has been pointed out that the good quality production of brooches and caskets in repoussé technique were carried out in Siscia and Sirmium. I. Popović discussed the existence of silversmith’s production in Naissus and Sirmium in the 4th century AD, emphasising the significancy of the silver and lead mines in the region
. E. Tóth emphasised the very rich material of embossed bronze mountings for wooden boxes
 made in the south Pannonian silversmith’s centres which proves the technical and artistic capability of these centres to prepare also bigger objects in repoussé technique
. Taking these facts into account one can conclude that the silversmith’s centres of the Balkan may not be excluded from the possible workshops because they applied both techniques.

viii. The 14 silver objects were hidden in a bronze cauldron
. At first M. Mango found only late parallels to it and dated the cauldron and consequently the treasure to about 600 AD
. However, the starting point of her dating was not accurate, as it was proved soon by M. Nagy
 and St. Bender
. Both of them drew the attention to the type of the cauldron – Westland type – which started in the 2nd century AD and became widespread in the 4th century and pushed the Hemmoor type cauldrons out of the use. In the catalogue of the Seuso treasure M. Mango dated the cauldron already to the 5th century with a question mark
 which is although better than her previous dating, however I think it is still too late.

1. The Westland type cauldrons were used in the Danube and Rhine provinces, according to Bender mostly in the 2nd and 3rd century, but he supposes their later use in the 4th century; following the cauldron is the earliest, not the latest object of the Seuso treasure
.
2. M. Nagy has gone further: “This form can be classified as a later variant of the Vestland-type cauldrons. Similar forms in various sizes occur only in the archaeological record on the territories near the limes in the Rhine-Danubean provinces, and north of that in Free Germany. … This horizontal crenellated seam during the first five centuries AD is known only from Pannonia, while two pieces – probably imports – are known from a site in Noricum near the Pannonian border … About thirty such pieces have been excavated in Pannonia mainly around Lake Balaton and on the Danubian limes … The horizontal crenellated seam combined with a vertical riveted seam appears exclusively in finds around Lake Balaton, dated to the 4th century AD. … This technique later became quite popular both in Northern Europe and in the East.” The most recent cauldron was found in Szederkény in 2007 in a late Roman settlement near Pécs
, which bears all special features of this technique in a very clear and highly developed form. The manufacturing and use of these cauldrons can be dated to the 4th century. 
c. Evaluation

i. Time and place of manufacturing

The 14 objects can be divided into two groups. The objects of the first group (6 objects: geometric plate, Hunting plate, Animal ewer, two geometric ewers, and the basin[?]), are decorated with niello and the objects of the second group have repoussé decoration on them (8 objects: Achilles plate, Meleager plate, amphora, Dionysiac ewer, Hippolytos ewer and two Hippolytos buckets, casket)
 The first technique was used mainly in the western workshops, the second one in the eastern ones, but as pointed out above, the Balkan centres, like Thessalonica, Naissos, Sirmium and Siscia may not be excluded as manufacturing places of the whole known part of the treasure.

There is a significant discrepancy in the dating of the treasure between different scholars. The main reason for it is that there are only a few objects known from the treasure without proven provenience.

	object
	Mango – Bennett 1994
	Painter 1990
	Hungarian research 2008

	1. Hunting Plate
	Middle of 4th century
	2nd quarter of the 4th century
	Middle of 4th century

	2.Meleager Plate
	5th century
	2nd-3rd quarter of 4th century
	Before 375 AD/till the end of 4th century

	3. Achilles Plate
	About 400 AD
	2nd quarter of the 4th century
	Before 375 AD/till the end of 4th century

	4. Geometric Plate
	4th century
	End of 3rd century
	2nd third of 4th century

	5. Amphora 
	4th/5th century
	About 400 AD
	2nd half of 4th century

	6. Dionysiac Ewer
	5th century
	About 400 AD
	2nd half of 4th century

	7. Animal Ewer
	4th century
	About 400 AD
	2nd third of 4th century

	8-9. Hippolytus Situlas
	5th century
	2nd half of 4th century
	2nd half of 4th century

	10. Hippolytus Ewer
	5th century
	2nd half of 4th century
	2nd half of 4th century

	11-12. Geometric Ewers
	4th/5th century
	-
	2nd half 4th century

	13. Basin
	4th/5th century
	-
	2nd half of 4th century

	14.Casket
	4th/5th century
	Middle of the 4th century
	2nd third of 4th century

	15. Copper Cauldron
	6th/7th century

(later: 5th century)
	-
	4th century

	16. Quadruped
	-
	-
	Middle/2nd half of 4th century

	(17. Constantine Plate)
	-
	-
	336 AD


As it can be seen, M. Mango dated several objects, mainly the pieces with relief decoration, to the 5th century AD, while K. Painter dated the treasure to a significantly earlier date. Hungarian scholars are ascertained that all objects were made in the 4th century AD. They all think that the Polgárdi quadripod was part of the Seuso treasure. They based their opinion to the similar motifs of the quadripod and the 14 silver objects. As the dating of the quadripod is quite surely the middle/second half of the 4th century AD, pieces connected with it get a support for their better dating. These are the geometric ewer and the two buckets. Because of the similar mythological scene of Hippolytos this connection can be extended also to the Hippolytus ewer. The new interpretation of the Meleager plate given by M. Nagy makes possible to date it – together with the Achilles plate – to the time before 375 AD. He gathered the data for the silver plates from the 4th century and found that their weight increased steadily during the century. The Achilles plate with its weight of almost 12 kg is the second largest after the missorium of Theodosius. It follows that the time of the manufacturing of such big plates took place in the seventies of the 4th century
. We agree with the dating of the casket given by K. Painter, which is supported by the Germanic inscription on its base, observed by M. Nagy: tiaon = 10
.

The most significant difference between M. Mango and the Hungarian scholars appears in the dating of the copper cauldron. As it was proved also through the recent find in Szederkény, the manufacturing of the 4th century Vestland type cauldrons in Pannonia, where the vertical seams were fastened through rivets and the horizontal one through a special crenalleted seam, can be dated to the whole 4th century. It fits perfectly in the time span of the Seuso treasure.

ii. Place of use

One of the hardest problems is to find the region where the objects of a hoard of unknown provenience were used. Such a treasure like this could be used and concealed practically everywhere in the Roman Empire. That it is worth to deal with this question depends mostly on the fact that there are inscriptions on the Hunting plate. We are convinced that these give an enormous support to find the place where Seuso lived. The key word is the name Pelso, which can be identified with full certainty with the Lake Balaton. Seuso must have lived in the region of Balaton in Valeria probably in the middle of the 4th century as he got this plate – and surely enough some other gifts as well – for his marriage. The Polgárdi quadripod found north of Kőszárhegy supports the supposition of the use in this region because according to the archaeological investigations it belonged to the treasure.

The objects of the treasure are in a good condition, but some objects have traces of repair and of a longer use. The Casket, the Geometric plate, the Meleager and Achilles plates were in almost mint condition. The Hunting plate showed signs of contemporary use. The Amphora, Hippolytus, Dionysiac and Animal ewers, the Geometric ewers were used during a considerable period in antiquity with more repairs
. On the other side no other owner’s name was inscribed in the objects, which leads to the supposition that the total length of use could be not more than 1-2 generations within the same family.

1. Late Roman villas in Pannonia

The reforms of Diocletian and Constantine brought a new flourishing period to the Danubian provinces. The emperors who were born in this region chose their centres also here, and Sirmium became soon one of the new capitals of the Roman Empire. The emperors often stayed in Pannonia Secunda, which got two new legions, but also in the other Pannonian provinces, like Valeria. Constantine organised and built the big wall system in the Hungarian plain to separate the Sarmatian and German tribes
. The towns, villas and rural settlements lived and developed during almost hundred years from Aurelian to the death of Valentinian in 375 AD peacefully which is represented in the increasing number of buildings and in the big cemeteries, used through many generations and with thousands of graves
. The development has not stopped even during the reign of Theodosius, only the frontier army was weakened. New barbarian attacks started only on the turn of the 5th century. Many villas were built and rebuilt in the 4th century AD. Their main characteristics are the big central hall. The Balaton region was a popular area where large estates existed and richly decorated big villas were built. Such a new villa was identified some years ago on the shore of the Balaton at Aszófő
, which may have belonged to an extremely wealthy person. A huge villa built in an earlier period, which has a late Roman period, too, lies in the vicinity of this place at Nemesvámos
. At the end of the rule of Constantine some inner fortresses were built in Valeria and Pannonia prima, rebuilt under Valentinian. All these fortifications served as economic centres as well, all had huge horrea for corn. The existence of these horrea supports the fact alone that Valeria was a rich province where people could live without fear for a long time. It could be calculated, what a big estate or estates could belong to these fortifications equipped with the corn storages. The fortress at Fenékpuszta had a storage of 4500 m2 in size. This capacity corresponds to an estate of 5000 ha
.

2. The Szabadbattyán settlement
There is a big settlement near to Polgárdi, a bit north of Szabadbattyán. After gathering of finds and excavating some graves, G. Nádorfi started excavations in the 90s of the 20th century. The central building and the settlement around it lies along the way from Gorsium to Brigetio, on the western side of the rivulet Sárvíz. The main buildings were erected around a big square like a forum in the first half of the 4th century above the rest of earlier structures. On the western side stood a big horreum, but according to aerial reconnaissance and geophysical measurements there can be another, bigger horreum on the west from it. The buildings were destroyed; the remains of the fighting could be identified in many places. The latest coins are those of Gratianus, according to G. Nádorfi the destruction could take place in 374 during a German invasion
. As this settlement lies near to Polgárdi and Kőszárhegy, a close connection can be assumed between the destruction of the site and the concealing of the treasure.
iii. Time and place of concealing

1. archaeological considerations

According to the archaeological investigations the latest object could have been made at latest at the end of the 4th century AD, accordingly this time can be the earliest date of the concealing of the treasure. The mode of the concealing speaks for a war situation. I think then that the treasure could be concealed in the first decade of the 5th century, as Radagaisus and his people raided the Pannonian provinces. An earlier date of 374 or a later date of 430
, as the Huns took over at least Valeria, are not excluded, but not very likely.

It fits perfectly to the dating by the radiocarbon analysis. According to the measurements made on the soot remains on the copper cauldron the tree could have been cut down between 140 and 410 AD, with a 65% probability between 230 and 380 AD.
 It corresponds with the archaeological dating quite well, preferring the earlier date.

The finding place is not known, one can only speculate from different traces to it. We can take for sure that Seuso as a landlord lived in Valeria, in the vicinity of the Balaton in his villa. The other fact is that a unique quadripod was found in Polgárdi on the south slope of Kőszárhegy. The next fact is that the antiques collector J. Sümegh was killed just in the same place. There were an open pit well fitting to the measurements of the bronze cauldron in the wine-press house where he was found, and the silver quadripod was found in the same vineyard in some metre distance from this place. There are more people who could remember of some extraordinary important and large silver objects in his possession, and other published information speaks for the existence of more other pieces of the find. It is then very likely that he had found the Seuso treasure somewhere in the near place. 

2. natural scientific investigations

There were some natural scientific investigations carried out as well, and these investigations fully support this probability. On the few samples taken from the Meleager plate and the copper cauldron there were made different sorts of investigations
. Mineralogical investigations by using electron microscopy stated that the similarities between the soil samples taken from the Meleager plate and from the soil of the rivulet Sárvíz at the Szabadbattyán settlement are so strong, that they should originate from the same locality. The X-ray diffraction analysis resulted in the opinion that the soil encrustations of the copper cauldron and the soil sample taken from the pit in the wine cellar at Kőszárhegy have the same mineral composition, therefore they can be considered as materials from the same soil environment. Though the pollens found in the samples taken from the Meleager plate can not be connected directly with the place, but it should be noticed that all the three plants, poaceae (grasses), corylus (hazel) and quercus (oak) fit perfectly to the vegetation of Hungary. There were found fresh water Diatoms as well. They are common in shallow fresh water sediments and can be found nowadays in great number in the mud of Lake Balaton and in other lakes in the region.

2. Summary

The Seuso treasure has been likely the biggest late Roman silver find with its possible number of 248. It is incomplete and one can not know the place and the circumstances of its provenience, but many traces lead and point to the region of Polgárdi and Kőszárhegy. The archaeological investigations prove that the treasure was collected through a couple of times during the 4th century, and was hidden not later than the beginning of the 5th century in Pannonia by the known owner Seuso himself or by his descendants during a serious invasion of barbarians. This possible dating of the hiding corresponds to the radiocarbon dating of the organic material found on the cauldron.

Let me cite here E. Tóth: “It feels right to ask: Why should we suppose that the treasure was not hidden where it was used? Surely this is very obvious. The archaeological argumentation is not equivalent with police evidences. … Where are the evidences proving that the treasure was not found in Western Hungary? … the archaeological arguments clearly and unquestionably support the fact that the treasure was used in Transdanubia and therefore it was found there.
” So I do hope the words of Roger Bland will be fulfilled: “I think the circumstantial evidence points strongly to its having come from Hungary, and I hope that it goes back there and is put on show for public benefit!”
.
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